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SEVEN ARTISTS IN OTTAWA

Seven Inuit artists spent three weeks
this past spring at the Ottawa School
of Art trying out some new materials
and techniques at a workshop organized
by the Inuit Art Foundation (IAF). The
seven included: Charlie Kogvik (Baker
Lake), Mattiusi Iyaituk (Ivujivik), Eli
Merkuratsuk (Nain, Labrador), Uriash
Pugignak (Gjoa Haven), Toonoo Sharky
(Cape Dorset), Nick Sikkuark (Pelly
Bay) and Joseph Sugslak (Gjoa Haven).
They were chosen from a list of 25 appli-
cants by a selection committee.

The focus of the three weeks was
on carving and artists were assisted by

three sculptors: John Sadler (Ottawa
School of Art), Abraham Anghik (now
living on Saltspring Island, B.C.), and
Ron Senungetuk, an Alaskan Inupiaq,
who used to teach at the University of
Alaska in Fairbanks.

For the workshop, the Inuit Art
Foundation supplied 800 Ibs. of Brazilian
soapstone, hand picked by Anghik and
shipped to Ottawa from B.C., about
250 Ibs. of Italian crystalline alabaster,
80 Ibs. of strawberry alabaster, 100 Ibs.
of white marble, 80 lbs. of blue marble
and one ton of limestone. Artists also
brought some of their own materials to

“Of all the jobs I could choose,” says Mattiusi Iyaituk, “I would choose carving because I can
set my own hours and sell my own work. I'm satisfied.” The opportunity to work with new
materials-marble, alabster, wood-was the highlight of the session for Iyaituk. He picked Abraham
Anghik’s brain for tips on techniques and tools to use, and, since returning to Ivujivik, he has
experimented with carving some granite rocks he found near the village. Iyaituk (above) works
on his first wood carving, Stranger in the Wood, made from cherrywood and blue marble.
(See finished work on page 2)

ADDRESS

REVERSE

carve, including soapstone, whale bone,
antler and ivory.

The idea of the workshop was to give
instruction in new carving materials and
techniques and also to expose artists to
the support system for art. The artists
toured the National Gallery of Canada,
the Canadian Museum of Civilization
and the Canada Council’s Art Bank.
They participated in discussions on Inuit
art history, contracts and copyrights,
and how to apply for Canada Council
grants.

In addition, they also had a talk with
a doctor about the hazards of soapstone
carving, which was both appreciated
and depressing. Mattiusi Iyaituk was so
concerned he is going to try to persuade
the co-op federation to build properly
ventilated studios in the North, but, fail-
ing that, says he will build his own.

Artists also took part in a two-day
workshop on how to photograph carv-
ings. A highlight of the session was a
visit to Lee Valley Tools, where owner
Leonard Lee talked about metal technol-
ogy and gave a demonstration on tool-
sharpening.

The Inuit Art Foundation is planning
more workshops to be held in different
places during the upcoming months. =

All photographs are by Larry Ostrom,
courtesy of DIAND
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see that you receive the newsletter and an
application form to become an honorary
member of the Foundation.

Inuit Art Quarterly
2081 Merivale Road
Nepean, Ontario
K2G 1G9

SEVEN ARTISTS IN OTTAWA

“I don’t find it hard to think of ideas when I am working with a small piece of rock,” says Eli
Merkuratsuk (above) from Nain in Labrador. Sometimes, before he tackles a rock, he will draw
the picture of a carving and study it to see what shapes are possible. But he admits, “It’s a lot
harder, though, when it’s a big rock. This is the first time I've made a big carving, and it took
me a while in the beginning to find the shape. I had to have some help from the boys.” He is
working on Nanook (finished above), one of the larger carvings he made from alabaster.

<« Stranger in the Wood, Mattiusi Iyaituk, made from cherrywood and blue marble.
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SEVEN ARTISTS IN OTTAWA

Charlie Koguvik (below) says, “Whenever I
am having a hard time figuring out the
stone, I draw the shape of the stone and then
the figure inside it. I always like to use the
whole piece of stone.” He likes to work with
legends, “trying to put them out so that I
won't forget and so that other people won’t
forget.” He makes a point, he says, of trying
to include traditional tools, like spears, even
in his non-legend pieces, and “always trying
to include something realistic, becaue this is
Inuit history. “Angatuk vs Nuliayuk, left,
completed in Ottawa, was the first piece
Koguik made with multiple figures.

Nick Sikkuark (above) works mostly in bone,
ivory and caribou antler. Apart from the
difficulties in obtaining tools and stone in
Gjoa Haven, he says the hard part of his
work is thinking of new ideas. He draws on
stories for some, and others come “just from
imagination.” He also tries to show “how
Inuit life was a long time ago.” He is shown
working on a piece of Italian white marble
which he decided to leave untitled when he
finished it (left).
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SEVEN ARTISTS IN OTTAWA

V In Ottawa, Joseph Sugslak (below)learned
that his art is important. He says, “Before, I
thought about it basically as a way to earn
my living. I didn’t care where my carvings
went as long as I got my money. Now I
realize the importance of keeping a record of
my works and also of not selling to just
anyone. Saqslak works on Transformed
Dancer made from serpentine and whale
bone.

Pugiqnak puts his feelings into carvings and
is inspired by his thoughts of what his
mother’s life must have been like raising five
children. “My mom carved so nice,” he says.
“She took her time. And I tried to follow her
style. When I carve I remember that my
mom had really strong feelings about her

adopted parents. Even when they died, she Uriash Pugiqnak (above) says, “I would like to see my work all together somewhere. I would
had it in her mind that what they told her to like even to have photographs of it. I wish I knew how many carvings I have made.” He was
do was right. So, sometimes I put a little planning to talk to people about the importance of not letting their art disappear under the
spirit image in my carvings”. Pugiqnak table. “We should know where it goes,” he said, “and have at least a picture of it.” He adds: “I
often works in whale bone such as in this have learned a lot in Ottawa about how art is treated and about things like the Canada

piece, Fertility Spirit, (above) made from Council which has money available for all people in Canada, but part of Canada doesn’t know
whale bone, ivory, leather, caribou skin and about it.” Pugignak works on Starvation, a carving made from Italian crystalline alabaster
antler which he completed while in Ottawa. (finished above).
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SEVEN ARTISTS IN OTTAWA

Toonoo Sharky, (far left) who recently
turned 21, likes to experiment with his
work. “I use my mind at making carvings,”
he says. Sharky and Ron Senungetuk, an
artist from Alaska who helped the artists in
Ottawa, work out a detail on Sharky’s
Talleelayuk, (finished above) a piece in
serpentine and strawberry alabaster.

Are you interested in
our workshops?

¢ Over the coming year, the Inuit
Artists’ College will be offering a
number of carving workshops like
the artists’session held in Ottawa
this spring.

¢ Some workshops will be held in the
South; some will be in the North.

e If you think you would benefit from
this kind of experience, please
write, call, or fax the Inuit Art Foun-
dation for an application form.

We can take only a limited number
of students and the final selection is
made by a committee. We try to
match the ability and interest of the
carver with the type of instruction
being offered.

Our address is: 2081 Merivale Road,
Nepean, Ontario, K2G 1G9, (613)
224-8189 or FAX (613) 224-2907.

<« Sharky enjoyed working in alabaster during
the artists’ session because, as he says,”it is
really fun to be able to make more detail”.
He completed Man Spirit from Italian
crystalline alabaster.
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ART NOTES

Scientist studies hazards of carving soapstone

Dr. Francis Green at the University of
Calgary is studying samples of soap—
stone from the Northwest Territories,
Northern Quebec, the United States,
Brazil and British Columbia. Of the
33 samples tested so far, 6 contained
asbestos fibres. More testing is being
done.

Asbestos fibres have been shown to
cause cancer. The risk is 50 times higher
if you smoke cigarettes. It is also very
bad for your family to breathe the dust
from soapstone carving. For more infor-
mation on these hazards, please see the
Artists” Supplement, Sanaugartinut
Tusugaksat, spring 1990.

Carvers can make it safer for them-
selves and their families. Always work in
a well-ventilated area away from your
family. Always wear masks when you
carve, not just when you are roughing
out a piece of stone. Canister masks
such as the 3M #9925 are the best. How-
ever, until you get one, please use a dis-
posable mask. Disposable masks are
available free of charge from the GNWT
Safety and Public Services by calling
(403) 930-8081 or (403) 873-7468. Only a
few carvers have called and asked for
masks to be sent to them. Why not call
today? m

Kitikmeot carvers get places to work

By this fall, eight Kitikmeot carvers will
have a properly vented shed to work in
over the winter. The Government of the
Northwest Territories is helping build
pre-fabricated 10 by 12 square foot
sheds in which people can carve.

Each shed will have a good exhaust
system and dust collector to collect
soapstone dust, a workbench, storage
racks and a window that can be dropped
out in warmer weather. A heating sys-
tem is not included, but can be added.
Power can be brought in from the
carver’s house. “The shed is simple, but
is a decent size and will do the job,”

says Jack McCarthy, GNWT Arts and
Crafts Officer for the Kitikmeot.

Carvers who will receive the sheds
are chosen by their communities. Three
sheds are being built in Gjoa Haven by
students in a carpentry course. One
shed is going to be built in Coppermine.
It will be shared by three carvers who
will build the basic shed and add an
extension to it. Two other sheds will be
built for Spence Bay. The GNWT sup-
plies all materials and the plans for the
shed and, in some cases, pays for the
construction. m

|
l
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Kunuk records Inuit
history in new video

Zacharias Kunuk’s new video, Nunagpa
(“Traveling Inland”) was released May,
1991. His previous video, Qaggig (“Gath-
ering Place”), was set in the winter.
Nunagpa follows the daily lives of two
families in the summer. It shows how
people made camps and used to fish
and hunt caribou inland, how the cari-
bou were killed and how the skins were

treated for different uses. m

Zak Kunuk at an art conference in
Kingston, Ontario in May 1991.

Aglukark music video
released

A young singer from the Keewatin,
Susan Aglukark, now living in Ottawa,
has made a music video called Searching.
It was released in Ottawa in May. North-
ern Affairs Minister Tom Siddon
attended the reception along with David
Webster, head of the culture and
linguistics section of DIAND, who
helped Aglukark with her project. The
song was composed by Aglukark in
memory of a young friend who com-
mitted suicide while they attended high
school inYellowknife. m

Carol Toller, Anges Etherington Art Centre



Labrador artists win

awards

Two Labrador artists, Gilbert Hay and
John Terriak, both from Nain, won
awards of $100 each at Visions Labrador,
an exhibition of arts and crafts. Gilbert
received the carving award for stone and
John got the award for bone and ivory.
Garmel Rich from Happy Valley won
the grasswork award, the Juror’s Choice
Award, and the Grand Prize of $500 for
her covered basket. Of the 29 categories
for awards, eight Inuit received awards
or honourable mentions.

The exhibition, coordinated by Herb
Brown, opened in Goose Bay June 14,
1991. The Labrador Craft Producers
Association (LCPA), who sponsored the
exhibition, received 230 entries from
which the selection committee chose
165 pieces for display and sale.

A video, Visions of Labrador, docu-
menting the historical role of the LCPA
in the development of arts and crafts in
Labrador, was shown at the exhibition
on June 27.

After closing August 5, the exhibition
was scheduled to travel to Churchill
Falls and the prize winning works will
be travelling throughout Labrador and
Newfoundland for the next two years. =

Labrador artists
getting organized

Last May, Labrador Inuit artists gath-
ered in Nain to form the Sananguatet
Katikatigenit Labradorimi (SKL) (roughly
translated as Labrador creators’ associa-
tion). As of July, 32 artists from Inuit
communities in Labrador had applied
for membership. SKL will be incorpo-
rated as a non-profit association affili-
ated with the Torngasuk Cultural Centre,
which works to preserve the Labrador
Inuktitut dialect and sponsors Inuit edu-
cational and cultural activities.

The Inuit Art Foundation is assisting
this venture through the provision of
advice, carving tools and instruction.
Dinah Andersen, a Labrador Inuk who
is a student at the University of Ottawa,
has been hired for the summer as a coor-
dinator and resource person, following
Bill Ritchie, a printmaker who spent
April and May in Nain providing assis-
tance to artists.

The biggest hardships for Labrador
Inuit are the lack of a market and ade-
quate carving tools. SKL hopes to be
able to help artists in marketing their
work. The Inuit Art Foundation is plan-
ning a workshop for Labrador artists to
be held in Nain in the fall. m

Herb Brown

Gilbert Hay's stone carving Spirit Man/Spirit Animal was awarded a first prize for
soapstone carving at the Vision Labrador exhibition.

Herb Brown

Man and Seal, by John Terriak from Nain in Labrador, took first prize for traditional bone
carving at the Visions Labrador exhibition in Goose Bay this past sumimer.

Herb Brown

Garmel Rich from Happy Valley won the grasswork award, the Juror’s Choice Award, and the
Grand Prize of $500 for her covered basket at the Visions Labrador exhibition.
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Ugqurmiut Centre for
Arts and Crafts opens
in Pangnirtung

Weavers in the new Uqqurmiut Centre for
Arts and Crafts in Pangnirtung.

The Uqqurmiut Centre for Arts and
Crafts in Pangnirtung officially opened
May 31, 1991. The centre consists of
three buildings: the Pangnirtung
Tapestry Studio, a retail shop and meeting
rooms and offices, and the Pangnirtung
Print Shop. Two of the buildings are
new and resemble traditional Inuit
summer tents. They were constructed
during the past winter at a cost of

$1 million. The new buildings are linked
to the former Pangnirtung weave shop
building, which was renovated this
spring and is now being used for print-
making.

The centre, managed by Ed McKenna
from Nova Scotia and governed by a
board of directors chaired by Rosie
Okpik, is owned and operated by the
Uqqurmiut Inuit Artists Association
which was established in 1987. The
money for building the two new build-
ings was provided by both the Govern-
ment of the Northwest Territories
(GNWT) and the federal government. In
addition to assistance with planning and
design expenses, the GNWT, through
the Northwest Territories Development
Corporation, has invested $1.247 million
in the centre’s construction and future
operation costs. In 1989, the Uqqurmiut
Inuit Artists Association received
$352,000 toward building expenses from
the federal Native Economic Develop-
ment Program.

Geetee Maniapik, a trained weaver, is
the studio manager of the new tapestry
studio, as well as an instructor. She has
received some help from visiting
weavers from the South.

The tapestry studio is large, and
more women have been hired to train as
weavers. This year the shop is preparing
for eight shows in Canada and the
United States. Olassie Akulukjuk, one of
the most skilful weavers and a member
of the Pangnirtung weave shop since its
beginning in 1970, is one of a group of
weavers which is creating a large tapes-
try on the studio’s new high warp loom.
This tapestry, entitled Our Ancestors’
Land Is Our Land Now, has been commis-
sioned for permanent display in
Unikkaarvik, the regional visitor infor-
mation centre in Iqaluit.

The last annual print collection from
Pangnirtung was in 1988. Uqqurmiut
has asked Arctic College to provide an
eight-month training program for print-
makers during 1990-91. The program
will include, in addition to printmaking,
instruction in drawing and design, as
well as other subjects such as reading,
writing, storytelling and business. All of
these things help artists to succeed in
their work. m

Visions of Power a
highlight of The Earth
Spirit Festival

The Gateway to Understanding created
by David Ruben Pigtoukun for the Earth
Spirit Festival, Toronto.

Work from three Inuit artists was
included in an exhibition called Visions
of Power held in Toronto this summer.
The exhibition of contemporary art by
Indians, Métis, Inuit and Japanese Cana-
dians was a highlight of The Earth Spirit
Festival held in Toronto July 5, 6, and 7.
The three Inuit included in the exhi-
bition were: David Ruben Pigtoukun
(Toronto), Lucy Tasseor (Arviat) and
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Nick Sikkuark (Pelly Bay). David Ruben
Pigtoukun also was commisioned to cre-
ate a large outdoor work, called Gateway
to Understanding, to commemorate the
festival. That sculpture was officially
unveiled at Harbourfront, Toronto on
June 20, 1991.

The three-day festival was a celebra-
tion of the cultures of Canadian Indians,
Inuit, Métis and Japanese Canadians.
The festival events, most of which were
held at Toronto’s Harbourfront, were
varied and included readings, work-
shops, theatre productions, a food fair,
booths displaying and selling authentic
crafts and a concert.

The festival also featured a panel dis-
cussion of the impact of the dominant
power structure on art from Japanese
Canadians and the First Nations (Inuit
and Indians).

A 64-page catalogue, Visions of Power,
which has three very interesting essays
detailing the politics of artmaking by
First Peoples and Japanese Canadians,
has been produced to accompany the
exhibition. It is available for $22.50
(which includes postage and handling)
from The Earth Spirit Festival, 2 Carlton
Street, Suite 1522, Toronto, Ontario,
M5B 1]3, (416) 997-4442. =

GNWT stops buying
imported soapstone

The Government of the Northwest Ter-
ritories has decided to stop buying
soapstone from the South. Last year the
government brought Brazilian soap-
stone that was purchased in British
Columbia and soapstone from Montana.
Carvers in the South, like Abraham
Anghik Ruben (British Columbia) and
David Ruben Pigtoukun (Ontario), often
use Brazilian soapstone. However, many
northern carvers complained about the
Brazilian soapstone because it was too
soft and because the co-op would only
buy a few pieces made from it and
would not pay as much as it would for
carvings made from local stone.

Instead, the GNWT will spend money
on a number of quarry projects. Last
year, quarry operations were carried out
in Baker Lake and Repulse Bay. Plans
are not final, but include quarry projects
in Arviat, Coral Harbour, and Baker
Lake. The GNWT will help distribute
stone collected from the quarry sites to
communities in the region in which the
quarry is located. =



Inuit artists big hit at Winnipeg Folk Festival

Rankin Inlet throat singers, Darlene Gibbons, Anita Ibalauk, Meg Kuksuk and Doreen Manik
performed at the Winnipeg Folk Festival in July.

George Arlook (Rankin Inlet), Billy Kuksuk (Arviat) and Leo Napayuk (Rankin Inlet)
presented a carving demonstration at the Winnipeg Folk Festival July 4,5,6and 7,
1991. Throat singers Darlene Gibbons, Anita Ibalauk, Meg Kuksuk and Doreen
Manik, all from Rankin Inlet, also performed. Ibalauk and Kuksuk are also commu-

nity elders.

Weekend attendance at the festival was around 30,000. This is the first time that
Inuit participated, and they were so well received that they will be included in next

year’s program. =

Great Northern Arts
Festival

The Great Northern Arts Festival, an
annual event, was held at the Inuvialuit
Corporate Centre, Inuvik, NWT, July
19-28, 1991. It included an exhibition
and sale of prints, drawings and carv-
ings, as well as daily workshops and
demonstrations by artists. There were
also discussion groups and a music festi-
val. The Government of the Northwest
Territories helped 13 Keewatin artists to
travel to Inuvik to take part in the
festival.

In 1992, when the Inuit Circumpolar
Conference meets in Inuvik, organizers
of the Great Northern Arts Festival plan
to invite artists from Iceland, Greenland,
Russia, and the United States to partici-
pate. This will be the first Circumpolar
Arts Festival. m

UN supports elders

An Elders Writing Workshop, to be
organized by the Community Education
Council of Coral Harbour, NWT, has
been recognized as an official project by
the United Nations. The workshop is
intended to preserve the knowledge of
the elders and to promote the use of
Inuktitut. =

Inuit artists receive
funding from GNWT
Arts Council

The Northwest Territories Arts Council
has recently approved funding for five
Inuit arts projects:

e Martha Noah (Baker Lake) — $7,700
for living expenses and supplies to
design and produce eight wall-
hangings from stroud and felt.

e Susan Aglukark (Arviat/Ottawa) —
$6,500 to help produce a demo cassette
of the artist's music.

¢ Jsuma Video Centre (Igloolik) —
$5,100 to conduct a series of video
workshops for women.

¢ Aklavik Community Corporation and
the Tuktoyaktuk Community Corpo-
ration- $3,420 each towards costs to
conduct at least nine drumming work-
shops using elders as instructors.

For information about applications
and deadlines for NWT Arts Council
grants, contact Peter Cullen, Arts Liai-
son Coordinator, GNWT Culture and
Communications, Government of the
Northwest Territories, Box 1320,
Yellowknife, NWT, X1A 2L9 (403)
920-3103. =

Alison Barr, Travel Keewatin

Baker Lake arts and
crafts facility under
construction

Construction of a new Baker Lake Arts
and Crafts Centre will be completed in
1992. The 5500 square foot facility will
contain offices, a display area, a sewing
room, a print shop, and a fully-
equipped carving studio. The carving
studio will consist of three rooms for
different stages of finishing a carving.

The arts and crafts centre will be
owned by the Northwest Territories
Development Corporation and it is not
yet known how it will be managed or
what things will be made there. =

Broughton Island
sewing group make
clothes for wax
museum

The Broughton Island Minnguq Sewing
Group produced traditional Inuit cloth-
ing for a new display at the Royal
London Wax Museum in Victoria,
British Columbia. The display opened to
the public on Canada Day, July 1, 1991,
and includes sealskin and caribou skin
kamiks, leggings, pants, amautis, and
mitts, and whitecoat pants made from
sealskin instead of the traditional polar
bear. =

When receiving an Honourary degree this
spring from Queen’s University in Kingston,
Ontario, Kenojuak Ashevak told the audi-
ence (in Inuktitut): “When I first started
drawing I didn't think of becoming famous,
now [ am and I thank you very much.When
I first started becoming famous I was scared,
but now I'm not. I thank you.”
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THE MARKET FOR NATIVE ART
HAS NEVER BEEN STRONGER

D For 3 days, you can be part of Canada’s largest indoor art

exposition, and by exhibifing your art and related products at
the Toronto International Art Exhibition, it will be a most profitable
and productive event for you.

A The first day of the show has been primarily set aside for the

TORONTO trade only, allowing time to make important business contacts
INTERNATIONAL within the Canadian Art industry.

ART
EXHIBITION The Saturday and Sunday of the Show will be open o the public

and heavily advertised

Exhibitors may include: individual artists, photographers, galleries, art publishers, as
well as art associations, organizations and equipment suppliers to the art industry. All
types of original visual art, including sculpture and carving, as well as reproductions
such as lithographs are welcome.

METRO TORONTO CONVENTION CENTRE
NOV. 29-DEC. 1, 1991

For more information on exhibiting: Tel: (416) 893-1689 e Fax: (416) 893-2392
or write
TIAE, P.O. Box 294, 10435 Islington Avenue, Kleinburg, Ontario, Canada L0OJ 1CO

We would like to hear from youl!

We at the Inuit Art Section at Indian and Northern Affairs Canada
collect information on Inuit art. We have over 3,500 files on Inuit
artists. We receive phone calls and requests for information on

Inuit art from all over the world. In order to do our job well, we
need your help! .
Any information is helpful. People buying Inuit art want to know Information we need:
about the artists who make it. * your birth date and
If you are curious to know if we have a file on you, please write ” E:g;gl%i live
or phone and we will be happy to send you whatever * to whom you are
information we have married

* who your parents are

¢ what kind of art

do you do

¢ photos of yourself

Please write to: - Or phone: « photos of your work

Inuit Art Section (819) 997-8308 PR
Indian and Northern Affairs Canada : d?tes of eXhll(bltlonS
Ottawa, Ontario oL your wor

K1A OH4 * trips you have taken to

the south to attend
exhibits, etc.
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Deadline for applying
to have work
considered by Art
Bank

Artists who make video or films, or
works on paper, such as photographs,
drawings, or prints, can send work to
the Art Bank in Ottawa to have it con-
sidered for purchase. For more informa-
tion about the Art Bank, see the summer
issue of the Inuit Artists’ Newsletter. The
next deadline for works on paper is
November 1, 1991. The deadline for film
and video is December 1, 1991. In both
cases a special Purchase Program Sub-
mission form is required, which can be
obtained by calling: (collect, station-to-
station) Marianne Heggtveit, Purchase
Programs Officer, (613) 598-4359. =

Inuit art in Sweden

An exhibition of art from the world’s
northern regions is being organized by
Norman Sandén, a Swedish artist. He
plans to include work such as prints and
poetry or singing from Sweden, Lapland
and Iceland as well as from Inuit artists
in Canada and Siberia. The exhibition
will travel throughout Sweden. If you
are interested please contact Norman
Sandén at: Idrottsgatan 13, 5-52200
Tidaholm, Sweden. =

Arctic College
expands its art
program

Arctic College in Iqaluit has expanded
its arts and crafts program. One
program called a mentoring program
involves having carvers, singers,
dancers and others artists work with
professional artists across the country
for six-weeks or more.

For example, Dolphus Cadieux, a
Meétis from Hay River, worked with
Joan Esar, a sculptor at the University of
Québec in Montreal. He also visited
museums and galleries while he was
staying in Montreal. Adami Paneak, an
Inuk from Clyde River, worked with
John McKinnon at his studio in Nelson,
B.C.

Since September 1991, students at
Arctic College have been able to work
towards a new diploma called an Asso-

OPPORTUNITIES FOR ARTISTS

ciate in Fine Arts and Crafts diploma.
The diploma consists of seven-months
of various art courses and another six
months of specializing in one art form.
The first specialty course, in jewellery
and metalwork, started this fall. For
more information on these programs, call
or FAX: Mark Webber, Coordinator,
Department of Fine Arts and Crafts,
Arctic College, Nunatta Campus,

P.O. Box 600, Iqaluit, NWT, (819)
979-4051, FAX (819) 979-4579. =

GNWT helps artists
purchase tools

The Government of the Northwest Ter-
ritories has $400,000 for this year to help
artists such as carvers, weavers, and
printmakers purchase small tools and
equipment. The amount of money a per-
son can receive will depend upon the
number of people applying in a region.

Not every one who applies will
receive money. The maximum grant any
one person can receive is $5,000. Last
year, 88 producers shared $133,000 for
tools. Artists in the Keewatin shared
$56,000 of that amount.

The pamphlets which describe how
to apply for the grant are available from
your local arts and crafts officers or eco-
nomic development officers. =

Arctic Awareness
Program cancelled

The Canada Council has had its Arctic
Awareness Program, which provided
financial assistance to artists to work in
the Arctic, cancelled. It is very unfortu-
nate because many northern artists were
just beginning to show interest in the
program. =

Copyright discussed
at artists’ sessions

One of the most informative discussions
at the Inuit Art Foundation's artists' ses-
sions in Ottawa this spring was a talk
given by Greg Graham, the director of
an organization for Canadian artists
(CARFACQ). He talked about copyright
which is a very complicated subject.
Graham really helped the artists under-
stand how important it is to retain their
rights over their work even after it is
sold.

Inuit Artists’ Newsletter e Fall 1991

As he explained, even after a work is
sold, carvers have rights over how it is
used, such as where it is exhibited.
Artists in Canada are entitled to a fee if
their work is put on display (as long as
it is not for sale).

He also talked about the artists’ rights
to decide whether or not to allow copies
to be made of their work.

Sometimes it is very difficult to
decide how much to ask or how to col-
lect the fees. CARFAC has set up a copy-
right collective to help artists. For more
information, call or write to the Inuit Art
Foundation or CARFAC, 189 Laurier Ave.
East, Ottawa, Ontario, KIN 6P1, (613)
235-6277 or FAX (613) 235-7425. m

Deadlines for applying
for a Canada Council
Explorations Grant

If you are a new artist and have an
interesting project in mind, you might
be able to apply for a grant from the
Canada Council Explorations Program.
The next deadline for applying for a
grant from the Exploration Program is
January 15, 1992.

If you have never applied to the
Canada Council you must first write for
a “Request for Forms” which is a pre-
application form to see if you are eligi-
ble to apply for the grant you are inter-
ested in. To obtain the “Request for
Forms”, please write to: Marie Perrault,
Visual Arts Officer, Arts Awards Ser-
vices, The Canada Council, 99 Metcalfe
St., Ottawa, Ontario, K1P 5V8 or call
collect (station-to-station) (613)
598-4304.

For help in filling out applications for
grants, look in the Artists” Supplement,
Sanaugartinut Tusugaksat, fall 1990.
There was an article explaining what the
different kinds of grants the Canada
Council has and what kind of artist can
apply. All applications take approxi-
mately 10 to 12 weeks to process.

There are also many other grants in
theatre, dance, music, writing, photog-
raphy, painting, carving, architecture,
curating, film and video. If you would
like information on any of these you can
call Megan Williams, officer for the
North, Explorations Program at (613)
598-4339 (collect station-to-station calls
are accepted).
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EXPLORATIONS @
IN THE ARTS oo TheConada Coil

Explorations Program, the Canada Council. Offers project grants to support innovative approaches to artistic
creation and new developments in the arts. The grants are for the creation of new work in any arts discipline, drawn
from any cultural tradition. They may be used for any stage of a project: research, development, creation, production
and/or presentation.

Who May Apply. Emerging artists, art groups, arts organizations, and established artists who are changing
disciplines.

For Information About Eligibility and Application Forms. At least one month before competition closing
dates, please submit a brief project description and a résumé of the individual responsible for the project.
Organizations should also include a summary of past activities. Application forms will be sent to potential
candidates.

Competition Closing Dates. 15 September, 15 January and 1 May.

Assessment. Regional multidisciplinary juries of professional artists. Results are announced about four months
after closing dates.

Inquiries. Call station-to-station collect at (613) 598-4339. Or, write to: Explorations Program, the Canada Council,
P.O. Box 1047, Ottawa, Ontario K1P 5V8. Telecopier: (613) 598-4390.

SCULPTING TOOLS

hand tools

air tools

carbide chisels and burs

industrial abrasives

electric grinders

Mail order throughout the NWT and the rest of Canada.
Catalogue available.

Boreal Specialty Tools Inc.

Stone-Carving and Construction Tools * Art and Drafting Supplies
P.O. box 432, Iqaluit, Northwest Territories, Canada X0A 0HO
Tel. (819) 979-6094 » Fax (819) 979-4070
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